THE CREATOR OF WORKS OF ART 


Considered from the point of view of interest in and 
capability of creating phenomena that are at the same 
time autonomous and aesthetic Homo sapiens can be di- 
vided into five primary groups: I Those Homo sapiens 
who are not conscious of the self--given the fact that 
the behavior of the Homo sapiens of this group is medi- 
ated by reactions below the conscious level their world 
is a world of chaos a world to which they respond with- 
out judgment in much the same manner as animals do which 
means among other things (1) that the Homo sapiens of 
this group are not aware of and do not acknowledge the 
existence of phenomena that are not near-at-hand--all 
phenomena that are not near-at-hand do not as it were 
exist for these spectators. The Homo sapiens of this 
group are not capable of making any effective distinc- 
tionsit goes without saying between phenomena that are 
autonomous and aesthetic and phenomena that are autono- 
mous and nonaesthetic/nonautonomous and aesthetic/non- 
autonomous and nonaesthetic. For them an eighteenth- 
century drop-front secrêtaire decorated with Sévres 
plaques for example that one made in 1777 by Martin 
Carlin which is currently to be seen in The Grey Draw- 
ing Room at Waddesdon Manor and for example an ash log 
belong to the same category of phenomena. For them the 
sounds produced when Haydn's Symphony No. 31 in D Major 
"Hornsignal" is performed and the sounds produced by 
rain falling or birds singing are sounds that are as- 
sociated with phenomena that are of the same type. For 
them in fact pruning hooks and John F. Kensett's Water 
Scene (c. 1860, oil on canvas, 18" X 15", Indiana Uni- 
versity Art Museum, Bloomington, IN) and a copy of the 
1623 folio edition of the plays of William Shakespeare 
and cranberries and ink and apples exist only to the 
extent that those phenomena are near-at-hand/within 
the territory so to speak of a given Homo sapiens or 
group of Homo sapiens (2) that all phenomena are evalu- 
ated by the Homo sapiens of this group in terms of their 
potential to satisfy the instinctual/biological needs 
of Homo sapiens. For them Arnold Schoenberg's Moses 
und Aron and Asher B. Durand's Kindred Spirits (1849, 
Oil on canvas, 45" X 36", New York Public Library) and 
swords and paper and lifeboats for example are meaning- 
ful/significant only to the extent that those phenomena 
satisfy in whole or in part the instinctual/biological 
needs of Homo sapiens. The Homo sapiens of this group 
are it goes without saying neither interested in nor 
capable of bringing into existence phenomena that are 
at the same time autonomous and aesthetic certainly not. 





